Landscape interventions

Landscape interventions  is an exhibition that relfects on contemporary landscape and architecture’s different roles within it.   The show invites us to think about the diverse possibilities to approach the visual and perceptual experience of our natural and constructed environment.

In the piece Aerial View of Mexico City of Pablo Lopez, the landscape’s topographic shape  of the terrain stands out, eventhough  it has been  completely invaded by suburban housing. We can see the landscape as a part of a whole, as an extension of land and not as a series of independent fragments. This unifamiliar housing  seems as a temporal  concrete carpet that covers nature. In the piece Door, of Adela Goldbard, the artist documents two interventions of the landscape. The first, an abandoned construction and the second,  the one that the  artist makes when she adds a door  to her composition. This simple gesture alllows us to imagine the complete  rectangular space suggested by the columns and the diferentiation of the interior versus the exterior symbolized by the door. In Still Darkness, Oswaldo Ruiz uses the artificial light as a tool  to underline the modification that the landscape suffers through night.  Traditionally we asume that a dark place becomes luminous by the touch of a botton, the landscapes that   portrays Ruiz, are places with no electrical power, they are places that stay dark until they are illuminated by sunrise.  Through this light intervention made by electric plants runned by gasoline, Ruiz, makes evident the obvious way in which we consume and relate to our sorrounding, of course without asking  to many questions. In Overland, Anibal Catalan,  uses common materials such as plastic, aluminium, glass and fluorecent lights which he composes in a way that makes them feel unknown. He gaves them new characteristics; they become, color fields, lines, dots, tensions, acomplishing an abstraction  where the viewer can transit loosing his sense of place. By leaving his composition open, Catalan enables new possibilities of lecture, up might be down, left might be right. In New Forest, by Daniel Alcalá the artificial elements represented by urban antenas try to emulate nature, it seems as if suddenly the urban’s imposition changes  on favour of natural landscape. This makes us think of camouflage, as the singular characteristic that animals have to integrate to their sorrounding   in order to survive or  to attack. Do the antenas try to integrate to the landscape, or  do they have a hiddden agenda? In Malevich dreaming the forest, Patrick Pettersson presents us two singular ways to address the notion of art, one inspirated by the russian constructivism and the other one by the mexican social art – moments of the history of art , where their social  agenda’s went first than the  artistic creation.  This mix of concepts and forms are placed on top of  a third image: a forest, which works as  support for this crash of meanings. The forest is a neutral terrain, there is no human sign; nature works as  an atemporal wittness of the social facts. In the search of inconsistency, a blury painted landscape is modified in front of our eyes. A series of structures move on top of the painting  and they focus what couldn’t be seen before, they work as an optical tool for our vision. It’s asumed that perspective is a system that enables us to organize  the threedimensional space, but, is it this that allows us a better understanding of our environment or it simply limits  the  possibilities of seeing  outside that visual system? Landscape interventions contextualizes the work of seven contemporay artists from Mexico that we hope  will invite the espectator to move further away the expected rules and to   recieve  the notion of art as a vital element   of  our culture.
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