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Biography (in brief):Patrick Pettersson was born in Mexico City in 1970. He received a Bachelor’s Degree in Fine Arts from the University of Texas, at Austin (1994) and a Master’s Degree in Printmaking from the National Autonomous University of Mexico, UNAM (1997).  Individual Exhibitions include: Terza Natura, Galería Drexel (Monterrey, Mexico 2008); Constructive Universe, shown at Traeger & Pinto Contemporary Art (Mexico City 2007) and at the Museum of the City of Querétaro, México (2006); Appropriate Appropriations, Art House (Texas, U.S.A. 2007);  Patrick Pettersson, ARCO Contemporary Art Fair of Madrid, Stand Yvonamor Palix (Madrid 2005); and Noctámbula, Traeger & Pinto Contemporary Art (Mexico 2004). He has participated in several important group exhibitions in Mexico including: VIII Biennale of Monterrey FEMSA, shown at the National Center for the Arts (Monterrey, Mexico 2007) and the Antiguo Colegio de San Ildefonso (Mexico City 2007); National Encounter of Young Art, shown at the National Center for the Arts (Mexico City 2001). Grants and awards received include: Prize for Painting at the VIII Biennale of Monterrey FEMSA; and National Grant for Young Artists from the National Institute of Fine Arts (INBA. The artist lives and works in Madrid, Spain.  
 Malevich Dreaming the Forest consists of two large - format paintings (240 x 160 cm) on wooden supports where oil painting is intervened with imagery directly engraved on the painted wood (using the woodcutting technique usually reserved for prints).  The resulting pieces show a pictorial “meta-language” arrived at by the contrast and combination of these two traditional, but very different, modes of representation. This technical combination corresponds to a conceptual combination of two very opposed ways of making art that seek to be juxtaposed in this project: That of Popular Mexican Woodprints from the early XXth century and of Russian Abstraction from the same period (Constructivism and more specifically Malevich’s Suprematism). The project, in this way, intends to use certain parallels and contrasts between Russian and Mexican culture and art history as a basis to step into the universally poetic. 

A main interest leading to this project stems from how similar social ideals and upheavals during the same period in history were translated into art in such divergent ways in different geographical settings (Mexico and Russia).  While utopian non – objective art was created within the revolutionary context of Russia, a similar dream of a new social order inspired by Communism gave birth to a very literal, satiric, and figurative art in Mexico (Muralism being the most well known but also very well represented through popular woodprints).  My recent work draws influence from and combines certain aspects of both of these contexts in art.

