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Still Darkness

 The project consists in 4 photographs of big wide format. The photographs are produced carrying to different places two movable light devices with wheels, these light devices function as theatrical lights conveyed to places in the rural and suburban landscapes of north Mexican cities at night time. Forming a constructed frame that light objects, landscapes and buildings that otherwise will be in total darkness, this view alters the viewed object permanently, not being graspable its true nature, resembling images of discoveries in the deep sea, making evident the presence of the photographer/viewer as a disturber. These devices allow to break the photographic narrative of object/landscape as a whole, lighting only fragments, altering the perceptual narrative of the place, creating a new one.  
