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Project title:    BUILDING THE UNLIKELY

The unlikely is not necessarily the impossible. It is, instead, the possible but not probable within our “real” world defined by conventionalisms. When the unlikely is realized, it breaks some of theses conventionalisms or, at least, it provokes their transformation while it points out their artificial character. Photography is a tool to create the unlikely and to legitimize it in the world of the likely. The project here proposed seeks the creation of unlikely constructions. It is based in the intervention of natural environments with objects that, at a first glance, seem unconnected to the site, generating contrast and a new and strange landscape. These new constructions, documented through photography, have all an aesthetic character, and they also generate a conceptual speculation on constructed ways of thinking. Building the Unlikely is still under construction. But in the images that have already been made, a sense of irruption within the conventional landscape can be noticed. For example, in one of the photographs, a wooden door can be seen unattached to a non-existing construction, surrounded by trees and a few poles. The door positioned there, as unlikely as it seems, “fractures” the woodland site, both visually and conceptually. Another image portrays a wall built with pink soaps; aesthetically, this photograph has a strong impact due to the colors, but the real impact comes when the building material is discovered and the unlikely is transformed into a possibility. The images of the project show that the imagined can be built (and then “shared” through photography), as unlikely as it seems. This conceptual line is achieved by the documentation of radical interventions within the natural landscape. Each intervention has its own inner mechanism, its own way of making sense, but they all share the focus on creating the unlikely.  

